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PROGRAM NOTES

Welcome

The lens of the twenty-first century is one that is increasingly aware of
oppression. This oppression, when it happens, does not discriminate—it affects
all people, including musicians. The compositions featured on this program
are written by those who chose to take a stand against their oppressors.
With their valiant and occasionally clown-like revolt, these composers
encourage and empower us, reminding us that there is always the strength
to resist oppression and to overcome.

Egmont Overture (1809-10)
Ludwig van Beethoven, |7 Dec 1770 — 26 March 1827

Beethoven was commissioned by Joseph Hartel to write the score for a
Vienna Hoftheater staging of Goethe's Egmont in 1809.The play portrays the
story of the Dutch count Egmont, who valiantly stands against Spanish occu-
pation of the Netherlands. This narrative aligns with Beethoven's frustration
with Napoleon’s campaign of domination. Beethoven may have attempted to
accentuate this suggestion by giving the Overture a victorious ending in direct
contrast to that of the play, in which the would-be liberator perishes. Hero-
ically subversive on multiple levels, this piece invites comparison with Eroica
and has found itself associated with revolution to this day.

Meeresstille und Glickliche Fahrt (1814-15)

Shortly after completing Egmont, Beethoven found himself inspired again by
Goethe, as did Schubert and Mendelssohn. Meeresstille is a bipartite text,
the first portion depicting a calm sea and the second a powerful wind. This
binary structure is apt for musical setting as it falls in line with the baroque
ideal of dual form, apparent in other constructs such as praeludium and
fugue and slow-fast movements. Similarly, the text's natural imagery corre-
sponds with other similarly-themed pieces such as Beethoven'’s Sixth Sym-
phony. The narrative of the text is one of progression from defeat to victory.
While today still waters might be ideal travelling conditions, they had deadly
consequences in the age of sailing. The terror of being stranded at sea is
evinced by the quiet, sustained oscillations of Meeresstille’s waters and allevi-
ated when in Gliickliche Fahrt the winds of Aeolus return and carry the crew
to their destination. It corresponds with other “nature-driven” movements, ie.
Sixth Symphony, and the baroque ideal of dual form (praeludium and fugue,
slow-fast).



Tiefe Stille herrscht im Wasser,
Ohne Regung ruht das Meer,
Und bekiimmert sieht der Schiffer

Deep stillness rules the water
Without motion lies the sea,
And sadly the sailor observes

Glatte Fldche ringsumher.
Keine Luft von keiner Seite!
Todesstille firchterlich!

In der ungeheuern Weite
Reget keine Welle sich.

Die Nebel zerrei3en,

Der Himmel ist helle,
Und Aolus léset

Das dngstliche Band.

Es scuseln die Winde,

Es riihrt sich der Schiffer.
Geschwinde! Geschwinde!
Es teilt sich die Welle,

Es naht sich die Ferne;

Smooth surfaces all around.
No air from any side!
Deathly, terrible stillness!

In the immense distances
not a single wave stirs.

The fog is torn,

The sky is bright,

And Aeolus releases

The fearful bindings.

The winds whisper,

The sailor begins to move.
Swiftly! Swittly!

The waves divide,

The distance nears:

Schon seh ich das Land! Already, | see land!

(Text by Johann Wolfgang von Goethe)

Concerto for Trombone (1924)
Launy Grendahl, 30 June 1886 — 21 January 1960

Grgndahl was one of Denmark’s most eminent musical figures, rivaled pri-
marily by his instructor, Carl Nielsen. A violinist from an early age, Grgndahl
performed for years with the Casino Theatre Orchestra in Copenhagen. It is
to the principal trombonist of this ensemble, Vilhelm Aarkrogh, that this work
is dedicated. The three movements of this piece exhibit the hallmark quali-
ties of romanticism that many have grown to love—the heroic, the dramatic,
the lyric—while unhesitatingly drawing equally from both strongly tonal

and strongly chromatic idioms. The work features a solo part that is no less
challenging than it is artful. The piece features genuine allusions to Spanish
folklore, which makes the popularity of the piece even more understandable.



Festive Overture (1954)
Dmitry Shostakovich, ca. 25 Sept 1906 — 9 Aug 1975

The makings of the Festive Overture are a tale as fit for legend as that of
Shostakovich's relationship with the Soviet state. The Bolshoi Theatre was
to hold a concert to commemorate the thirty-seventh anniversary of the
October Revolution, but three days before the concert no fitting overture
could be found.The coordinators contracted Shostakovich to compose
one, and the piece was created at remarkable speed. In an interview with
Elizabeth Wilson, Lev Lebedinsky paints an incredible image of the com-
poser working on the piece and having jocular conversation while couriers
ran pages wet with ink to copyists at the theatre. The lightness of this work
belies its emblematic significance. In addition to being a valuable respite from
the heavy topics with which Shostakovich usually concerned his music, the
Overture is an example of Shostakovich's inclination to satisfy commercial
and political requirements. While this arrangement with the state was an
ideological sacrifice for the composer and evoked harsh critiques from his
colleagues, it demonstrated that Shostakovich was able to do what needed
to be done in order to survive.

Chant des Déportés (1945)
Olivier Messiaen, 10 Dec 1908 —28 April 1992

Olivier Messiaen is noted for his synaesthesia, his instruction of pupils such as
Pierre Boulez, and his surrealist religious transcendentalism. This latter aspect
is apparent in Chant des Déportés. The piece was commissioned by Radio
France in commemoration of French combatants in the Second World War
and was written in two weeks in the fall of 1945. Premiered shortly after
completion, the piece quickly gained national prominence.The score was
promptly lost for almost fifty years until it was recovered by an archivist in
199 1. The text for the piece is of Messiaen’s own writing and gives visceral
images of drinking night sky, a groaning sun, sister France, and pain in the
shape of a cross. The roaming woodwind chords underneath the otherwise
chorale-style writing evokes the night sky through which the subject’s soul
will traverse.



En marchant vers la mort,
Plus haut, soleil qui gémit,
Je trouverai mon ciel et ma nuit.

Cest en forme de croix ma souffrance,
Baiser de I'étoule et de la nuit,

Minute au matricule de souffrance,
Ma part de ciel, ma part de nuit.

Mon bel amour, ma soeur, ma France,
Je m'en vais, soleil qui gémit.
Vérité, construis ma délivrance,

Pour boire en toi et mon ciel, et ma nuit.

Tous les yeux s'en vont dans la nuit.
Et la paix revient dans la nuit.

Gloria (1959-60)

Progressing towards death,
Higher, groaning sun,
| shall find my sky and my night.

My pain takes the form of a cross,

The kiss of the star and of the night,
A clipher on the register of pain,

My portion of sky, my portion of night.

My fairest love, my sister, my France,

| am going, groaning sun.

Truth, accomplish my release,

That | may drink my sky, my night from you.

All eyes disappear at night.
And peace returns at night.

Francis Poulenc, 7 Jan 1899 — 30 Jan 1963

Poulenc’s setting of the Latin Gloria was commissioned by the Koussevitzky
foundation in honour of Sergei and Natalia Koussevitzky. The composition
process was arduous, lasting over a year and requiring Poulenc to draw on
the assistance of baritone Pierre Bernac, a longtime friend and collaborator.
The completed piece pleased the composer;, who saw it as a fitting return to
his nineteen-thirties style after the success of Dialogues des Carmelites. Exhib-
iting the lush harmony and idiosyncratic dynamic changes typical of Poulenc
and at times evoking the organ-like style of Messiaen, the Gloria’s unpreten-
tious handling of its text makes its subject more tangible and also, a critical,
wild and frivolous game with the traditional setting of the text, eccentric ac-
cents and fusion of gospel-style with counterpoint. Poulenc’s bright, genuine,
and humanistic approach offers a reading independent from and inverse to
any formal religious tradition.



Gloria in excélsis Deo

Et in terra pax hominibus bonae voluntdtis.

Lauddmus te.

Glory in the heights to God
And on earth peace to men of good will.
We praise You.

Benedicimus te. We bless You.
Adordmus te. We adore You.
Glorificdmus te. We glorify You.

Grdtias dgimus tibi propter magnam
glériam tuam,

Ddmine Deus, Rex ceeléstis, Deus Pater
omnipotens.

Démine Fili unigénite, Jesu Christe.
Démine Deus, Agnus Dei, Filius Patris.
Qui tollis peccdta mundi, miserére nobis.

We give You thanks for Your great Glory.
Lord God, heavenly King, God the Father
almighty.

Lord the only-begotten Son, Jesus Christ.
Lord God, Lamb of God, Son of the
Father.

You who take away the sins of the world,
have mercy on us.

You who take away the sins of the world,
receive our prayer.

You who sit at the right hand of the
Father, have mercy on us.

Qui tollis peccdta mundi, stscipe depre-
catiénem nostram.

Qui sedes ad déxteram Patris, miserére
nobis.

Qudniam tu solus Sanctus.
Tu solus Déminus,
Tu solus Altissimus, Jesu Christe,

ForYou alone [are] the Holy One.

You alone [are] the Lord.

You alone [are the] Most High, Jesus
Christ.

With the Holy Spirit, in the glory of God
the Father Amen.

Cum Sancto Spiritu in gléria Dei Patris.
Amen.

Notes by Dave Riedstra
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UPCOMING EVENTS

Sunday, December |, 2:30 p.m. ($12 advance / $15 at the door)
UNIVERSITY OF VICTORIA PHILOMELA WOMEN’S CHOIR
Susan Young, conductor
St.Aidan’s United Church (3703 St. Aidan’s)

Monday, December 2, 10:30 a.m. (Admission by donation)
AFRICAN PERCUSSION CONCERT
The thirty-member percussion ensemble from MUS 208 African Hand Drumming
perform a repertoire of rhythms on djembe, balafon and dundun.
Phillip T.Young Recital Hall

Monday, December 2, 8:00 p.m. (Admission by donation)
UNIVERSITY OF VICTORIA CHAMBER SINGERS
Christmas Narratives
Garry Froese, conductor
Phillip T.Young Recital Hall

Tuesday, December 3, 8:00 p.m. (Admission by donation)
MUS 421/532 CLASS RECITAL: Music & Protest
Suzanne Snizek's course culminates with a lecture-recital presented by the class.
Phillip T.Young Recital Hall

Thursday, December 5, 8:00 p.m. ($14 & $10)
DON WRIGHT SYMPHONIC WINDS
Dreams and Legacies
Michael Keddy, conductor
University Centre Farquhar Auditorium

Sunday, December 8, 2:30 p.m. (Admission by donation)
TUBACHRISTMAS REPRISE
Featuring soloists and ensembles from the class of Eugene Dowling.
Money raised will benefit local tuba and euphonium projects.
Phillip T.Young Recital Hall

Tickets available at the UVic Ticket Centre (250-721-8480),
online (www.tickets.uvic.ca) and at the door:

To receive our On the Pulse brochure and
newsletter by email, contact: concert@uvic.ca

University
of Victoria

School of
Music

www.finearts.uvic.ca/music/events



